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WY en ¥¢ ToUT %o tonoh,

LABT BUPPERE, 8 noted palnting by leonsrdéo déa Vinei, in the
Tefootory sdjecent to the Church of B. He dolle Orssie, ilsn.

<) The picture wae exeocuied 1496-98, It suffered sonet.atly
from the enoke of the adjoéning kitchen, and, ia 1500, the room
- gppetre to have been flovéed., Zven a® ourly as 1642, fesnellil

says it wae difficult to divecover the subjecte. In 1652 the ronks
opeaed & doorway throupgh $he wall, ounttiag out portions of the
contral part. Ia 1V86, Bollotte "an indifferent srtiet,” and in
1770 jazza, "s wretohed deuber,™ RUSTORED (i) the pieture. In
1796 the comvalry of Iepoleon [againet his oxpress order) sccupied
it ae & steble; In 1800 Xt wae again flooded; in 1807, vieerey
Bugenes toux effective mossurce for the preservation of the picture.
Hothing, howaver, prevents it graduel fleking off the welle. It
Boe boen retouched snd yoetored so often "that 1itile oy nothing
rempine of Leonardo, vave the componition snd the forme gemersiiy.”
0f the heads there is not one untouched, and many asve totz=lly
roincd. Fortunstely, that of the Chriet is the nost pure, being
but fziatly retouched.”™ The origlosl carioons are at Telnar, fer.

The dicoiples are divided into two groups of three each, on
sither eife of Christ. O 1I2 VICUT the first porson is John, with
head Dowed and clagped honde. HNext bim 3¢ Judes, in profile, with
the mﬁggg«%ﬁg in hic right hand, and the overturged dlsh of eslt

Sehin: gJudse is peter, wits his hesd ove=
hand on John's shoulder.

tueon Judss snd John, snd his

The next grouy ie of ‘ndvew with Both hande reiced in sew
tonishnont, £t Jonus the Loee, with likensse of fuce t0 Christ
st indilcoating relutionchip, with hlec hand ou Poterte shovider; ond
isetly, Bartholorsw stending, snd lesaing fervard with both bhnds
resting on the iable. _

OF 20E LEFT OF cERIvy, Tiret is Jumos the Cresler, who extends
both arms in amgerent, and bebind him i¢ Thomee, with his foree
fiager raived se i in monsce. The third of this group e shilip,
with both honde «t hie breanet, und with ¢ mildness of fsce skin to
John*s. The noxt, with both nrme extended towerd Chriss, but
locking toward the end of the tuble, ie latthew, who, with Thoddeus,
is insently eponiting to Bimon vitting ut the end of the ituble, with
hande raiced.

0f Chriet 1% may be noticed that hie lelt hond 18 open, ve 4F
in supplicetion, while his right -~ thet towurd Judeg -= 1o reveresd
se If in dletrust or nvorsion. ;s

potwithetanding the multiplied ravagee of two senturies, esough
yet rencine of the grouping sngd of the indlviduel expression of

aeaeh of the actors to plage this pleture in regurd to force of cone

ception, hormony of detuil, und deliemey of toueh, umong the fimest
works ever wronght. :




il

o




g oy

St qpr



Notes on

The Last Supper
A Noted Painting by Leonardo da Vinci
in the Refectory adjacent to the Church of S. M. delle Grazie,
Milan

Transcribed by Earl C. Davis from

Lafayette Charles Loomis
The Index Guide to Travel and Art-Study in Europe: A Compendium
of Geographical, Historical, and Artistic Information for the
Use of Americans, Alphabetically Arranged

New York: Charles Scribner’s Sons, 1882, pp. 188-189.
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The picture was executed 1496-98. It suffered
constantly from the smoke of the adjoining
kitchen, and, in 1500, the room appears to have
been flooded. Even as early as 1642, Scanelli
says it was difficult to discover the subjects.
In 1652, the monks opened a doorway through the
wall, cutting out portions of the central part.
In 1726, Bellotte, “an indifferent artist,” and
in 1770, Mazza, “a wretched dauber,” RESTORED (!)
the picture. In 1796 the cavalry of Napoleon
(against his express order) occupied it as a
stable; in 1800 it was again flooded; in 1807,
Viceroy Eugene took effective measures for the
preservation of the picture. Nothing, however,
prevents its gradual flaking off the walls. It
has been retouched and restored so often “that
little or nothing remains of Leonardo, save the
composition and the forms generally.” “Of the
heads there is not one untouched, and many are
totally ruined. Fortunately, that of the Christ
is the most pure, being but faintly retouched.”
The original cartoons are at Weimar, Ger.

The disciples are dived into two groups of
three each, on either side of Christ. ON HIS



RIGHT the first person is John, with head bowed
and clasped hands. Next [to] him is Judas, in
profile, with the money-bag in his right hand,
and the overturned dish of salt against his arm,
his left hand approaching the dish, which Christ
also is about to touch. Behind Judas is Peter,
with his head between Judas and John, and his
hand on John’s shoulder.

The next group is of Andrew with both hands
raised in astonishment. St. James the Less, with
likeness of the fact to Christ as indicating
relationship, with his hand on Peter’s shoulder;
and lastly Bartholomew standing, and leaning
forward with both hands resting on the table.

ON THE LEFT OF CHRIST, first is James the
Greater, who extends both arms in amazement, and
behind him is Thomas, with his forefinger raised
as if in menace. The third of this group is
Philip, with both hands at his breast, and with a
mildness of face akin to John’s. The next, with
both arms extended toward Christ, but looking
toward the end of the table, is Matthew, who,
with Thaddeus, is intently speaking to Simon
sitting at the end of the table, with hands
raised.

Of Christ it may be noticed that his left hand
is open, as if in supplication, while his right—
that toward Judas—is reversed as if in distrust
or aversion.

Notwithstanding the multiplied ravages of two
centuries, enough yet remains of the grouping and
of the individual expression of each of the
actors to place this picture in regard to force
of conception, harmony of detail, and delicacy of
touch, among the finest works ever wrought.
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